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Baseball Goes West: The 
Dodgers, the Giants, and 
the Shaping of the Major 
Leagues  
Mitchell, Lincoln A. 
Kent State University Press 
9781606353592 
6 x 9. illustrations, notes, 
index.   
288 pages 
hardcover 

$39.95  
Publish Date: 11/1/2018 
catalog page: 4 
 
How the Dodgers’ and Giants’ historic moves to 
California revitalized baseball. Following the 1957 
season, two of baseball’s most famous teams, the 
Brooklyn Dodgers and the New York Giants, left the 
city they had called home since the 19th century 
and headed west. The Dodgers went to Los Angeles 
and the Giants to San Francisco. Those events have 
entered baseball lore, and indeed the larger 
culture, as acts of betrayal committed by greedy 
owners Walter O’Malley of the Dodgers and 
Horace Stoneham of the Giants. The departure of 
these two teams, but especially the Dodgers, has 
not been forgotten by those communities. This is 
one side of the story. Baseball Goes West seeks to 
tell another side. Lincoln A. Mitchell argues that 
the moves to California, second only to Jackie 
Robinson’s debut in 1947, forged Major League 
Baseball (MLB) as we know it today. By moving two 
famous teams with national reputations and many 
well-known players, MLB benefited tremendously, 
increasing its national profile and broadening its 

fan base.  
 
Lincoln A. Mitchell is a scholar and 
writer in New York City. He is an 
adjunct research scholar at 
Columbia University’s Arnold A. 
Salesman Institute of War and 

Peace Studies and the author of four books.  

The Faun’s Bookshelf: C. S. Lewis on Why Myth 
Matters  
Starr, Charlie W. 
Kent State University Press 
9781606353493 
5 1/2 x 8 ½. notes, biblio., index. Foreword by 
Devin Brown.   
128  pages 
paperback 
$16.95  
Publish Date: 10/1/2018 
catalog page: 9 
 
C. S. Lewis’s theory of myth is key to everything he 
knew to be true.  
 
While visiting with Mr. Tumnus in The Lion, the 
Witch and the Wardrobe, Lucy Pevensie notices a 
bookshelf filled with such titles as Nymphs and 
Their Ways and Is Man a Myth? Beginning with 
these imaginary texts, Charlie W. Starr offers a 
comprehensive study of C. S. Lewis’s theory of 
myth, including his views on Greek and Norse 
mythology, the origins of myth, and the 
implications of myth on thought, art, gender, 
theology, and literary and linguistic theory. For 
Lewis, myth represents an ancient mode of thought 
focused in the imagination—a mode that became 
the key that ultimately brought Lewis to his belief 
in Jesus Christ as the myth become fact. Beginning 
with a foreword by Lewis scholar Devin Brown, The 
Faun’s Bookshelf goes on to discuss the many 
books Lewis imagined throughout his writings—
books whose titles he made up but never wrote.  
 

Charlie W. Starr is an expert 
on C. S. Lewis’s handwriting 
and the author of Light: C. S. 
Lewis’s First and Final Short 
Story. Starr has lectured on 
Lewis and Tolkien for two 
decades, consulted on the 

dating and transcription of hundreds of Lewis 
manuscripts, and written dozens of popular and 
scholarly articles on Lewis as well as chapters for 
several books on Lewis and Tolkien.  
 
 
 



 
The Complete Funky Winkerbean - Volume 7, 
1990–1992  
Batiuk, Tom  
Kent State University Press 
9781606353370 
10 x 7 1/2. Foreword by Terri Libenson.  Black 
Squirrel Books 
512  pages 
hardcover 
$45.00  
Publish Date: 1/1/2018 
catalog page: 22 
 
Follow award-winning cartoonist Tom Batiuk as he 
chronicles the lives of the students and teachers at 
the fictitious Westview High School. Fans will enjoy 
the progression of Funky’s subtle evolution from 
gags to situational humor to behavioral humor. 
Comic strips are, in my opinion, short editorials on 
our lives. so thank you for your daily efforts to 
observe daily living. —David M. Hutchings, Denver, 
Colorado. I’ve enjoyed Funky Winkerbean for so 
many decades I’ve lost count. I first remember 
being drawn into it during the story line when an 
early Les Moore was getting into emotional trouble 
for using his real- life relationship experience as 
fodder for his fiction. I identified! —Richard 
Rockman, Hazleton, Pennsylvania. Sometimes you 
just outdo yourself! —Carolyn Schuldt, Peoria, 
Illinois. In this seventh volume, we see the changes 
in tone that now characterize Funky Winkerbean. 
Funky becomes more of a reality-based comic strip 
that depicts contemporary issues in a thought-pro 
voking and sensitive manner. In 1992 Tom Batiuk 
did something even more radical: he rebooted and 
restructured the strip, establishing that the 
characters had graduated from high school. From 

then on the series progresses in real time. Funky 
Winkerbean placed Batiuk at the forefront of a new 
genre in comic art history. His bold 
characterizations and dramatic plots are engaging 
for his readers—teens, parents, and educators 
alike—because they are universal stories that 
people can identify with. Realizing there are many 
comic strips for readers interested in a fantasy 
world, Batiuk provides an alternative by creating 
stories that are powerful, real, and inspiring. My 
job is to present stories that will interest and 
engage readers, he says. In doing so, I try to make 
the humor authentic and natural so that my 
characters are reacting just as the reader might. I 
think that mixing humor with serious and real 
themes heightens the readers’ interest. Following 
his own muse has roused a fervent following for 
Batiuk. Funky has become an untouchable comic 
strip, even if its creator does do work that’s 
different from the other comics on the comics 
page, said Brendan Burford, general manager, 
syndication, at King Features. 
 

Tom Batiuk is a graduate 
of Kent State University. 
His Funky Winkerbean and 
Crankshaft comic strips are 
carried in more than 700 
newspapers throughout 
the United States. He was 
recognized as one of the 

three finalists in the cartooning category of the 
2008 Pulitzer Prize awards competition for the 
series of daily comic strips that chronicled the 
death of longtime character Lisa Moore. His 
Complete Funky Winkerbean series and Roses in 
December: A Story of Love and Alzheimer’s were 
finalists for the 2016 Eisner Awards.  
 
 
 
 
 
 
 
 
 
 
 



Cadence  
Stephenson, Hannah  
Kent State University Press 
9781606353509 
5 1/2 x 8 1/2.  Wick Poetry Chapbook series Five #9  
32  pages 
paperback 
$7.00  
Publish Date: 3/1/2018 
catalog page: 23 
 
Having children fundamentally disrupts and 
remakes us, in terms of body, identity, perspective, 
and voice. The world shrinks and exponentially 
expands. Our already-fraught human experience of 
time is shredded and magnified. Cadence captures 
the poet’s point of view as a new mother, reveling 
in a position of heightened vulnerability and 
ferocity. The poems in this chapbook are 
breathless, hyperattentive to others’ needs, and 
equally in love with earthliness and repulsed by the 
monstrousness we enact/bear witness to. The 
central tenets of this chapbook: ideas of the body, 
pregnancy, and motherhood; how becoming a 
parent destabilizes the self; local anxieties (What if 
my child doesn’t eat enough? How will I ever sleep 
again?) and global anxieties (How do we respond 
to these tumultuous times, full of such hate, 
racism, and xenophobia? How do we help?); and 
the ever-deepening desire to protect those who 
are (increasingly) threatened. 
 

Hannah Stephenson is a 
poet and editor living in 
Columbus, Ohio (where 
she also runs a literary 
event series called Paging 
Columbus). In addition to 
Cadence, she is the author 
of In the Kettle, the Shriek 
(Gold Wake Press) and 
series coeditor of New 
Poetry from the Midwest 
(New American Press). 

Her writing has appeared in The Atlantic, The 
Huffington Post, 32 Poems, Vela, The Journal, and 
Poetry Daily.  
 
 

Fugue Figure  
Green, Michael McKee 
Kent State University Press 
9781606353561 
5 1/2 x 8 1/2. Winner of the 2017 Stan and Tom 
Wick Poetry Prize, Khaled Mattawa, Judge.  Wick 
Poetry Chapbook series #24  
96  pages 
paperback 
$15.00  
Publish Date: 9/1/2018 
catalog page: 23.1 
 
The book states plainly that both its speaker and 
the speaker’s mother have suffered near- deadly 
head injuries (when I woke up in the hospital thirty 
years after you did, my head: / rotting pear), 
resulting in loss of memory. However, rather than 
let a taxonomy like family curse sit unquestioned, 
Green writes toward the fugues (i.e., the condition 
of having one’s identity questioned) by making a 
kind of fugue (i.e., interweaving song). Johnathan 
Culler writes that the fundamental characteristic of 
the lyric . . . is not the description and 
interpretation of a past event, but the iterative and 
utterable performance of an event in the lyric 
present, in the special ‘now’ of lyric articulation. 
The lyric in Fugue Figure allows the unspeakable 
past to be uttered in the lyric present, and the form 
of diptychs and triptychs through the book place 
disparate lyric utterances together on the same 
page. While lyric addresses allow the reader to 
reach toward the speaker’s unknowns, the 
triptychs and diptychs allow the reader to reach 
toward the unnamable place between left and 
right signifiers, both adding to the vital enigma of 
the poems. Fugue Figure comes to terms with the 
self as a permeable thing, already acted upon and 
laden with self-inflicted presuppositions of curse. 
And in the wake of all the phenomena acting upon 
the speaker’s life and family, what else can one do? 
 
Michael McKee Green is the author of the micro- 
chapbook Blue Portrait, as well as the recipient of 
an Academy of American Poets College Prize. In 
2016, his poem A Remit won the Tom and Phyllis 
Burnam Poetry Scholarship. Currently, he is an MFA 
candidate at Boise State University.  
 


